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The tit le „two of  a kind“ as thesis. 

The core objective of  the work is a visibility, which 
is criticized at the same time.

 
One could say it looks like the 
two are same, but the visible 
part somehow fails to cap-
ture the fact that they are not 
equal at all.

The starting point of  my work are interpersonal re-
lationships and their capacity to be represented th-
rough images. The starting point is always a human 
being in relation with/to others and with the condi-
tions in which s/he recognizes herself/himself  as a 
human being.
  In my artistic practice, I use methods of 
decoupling and juxtaposing. Above all, it is about 
the request of  the desire for comparability. Direct 
contraposing of  images and/or objects that initially 
appear to be equal should provoke the observer to 
search for differences. This search is intensified th-
rough the information received by the observer as a 
visual instruction.

    
 t o    c o m p a r e   

  Understanding of  an image and/or ob-
ject arises only out of  the comparison to other images 
and/or objects, and out of  the consideration of  their 
position within their mutual relationships. Above all, 
an image and/or object is explained through several 
contrasting concepts that make these images and/or 
objects determinable and even justify their reality.

   v i s i b i l  i  t y
  To me this is about how visibility and the 
information or knowledge about something interre-
late with each other. In my work, knowledge chan-
ges radically what the eye unveils you as something 
equal, when it suddenly becomes something else.
Knowledge acquires a form of visibility in and of 
itself: what is hidden from the eye  becomes visible 
only through the information. It creates a conflict –a 
break– with the faith, based on the knowledge or in-
formation the observer receives. 



The example of  „zwei gleiche“: two apparently 
identical black circles can be seen on a white 
paper. Additionally the observer receives the in-
formation about how this image was produced. 
Only hereby the difference between the initially 
equal looking objects becomes visible.

i  m a g e . p r o c e s s
 The images allow me to create equality 
and to neutralize or to deliberately accentua-
te the difference. Only through the knowledge 
about the images, about the process behind the 
images, the difference acquires its visibility.
The example of  „zwei gleiche, III“: This video 
work shows a black spintop in two different situ-
ations: once it lies, and the other time it appears 
upright, standing. Only through the rotation and 
the mediated execution (as image & in the loop) 
the situation described above becomes possib-
le, whereby the illusion of  an upright and end-
lessly rotating spintop is created.

t i m e . l o o p
 The beginning is undefined and the end is unde-
fined; the observer starts to contemplate in a moment 
in which the beginning is unclear and the end is un-
certain; the images appear (nearly) static most of  the 
time, hence no changes (also in form of  movement) 
are noticeable for the observer; thus, nothing implies 
the duration of  the rotation (which is inherent in al-
most every work). The knowledge of  the finite nature 
of  the rotation is actually inscribed in the quality of 
the rotation itself. The image dissolves this finiteness 
of  the rotation and ends in the conception of  infinity. 

r e d u c t i o n
 The simplicity of  the objects as well as distraction-free 
situations (presented) let the observer confront with 
the process of  contemplation: the reduction can be 
seen as a challenge as well as an opportunity to tran-
scend a mere visual experience and to gain access 
to the works. Besides, reduction and speed enhance 
the observer´s attention for the conditions of  her/his 
subjective perception.



Schwarzes Buch 1 (Black Book)
artist book, 132 p., self-publishing, 2018
30 x 15 cm
https://vimeo.com/299290110

Anja Nowak’s Schwarzes Buch (Black Book) also tells about the 
relationship between the picture and the depiction, the dialo-
gue between the photograph of  a shadow and a drawing of  this 
shadow, where the distinction between the two eludes our percep-
tion, where the difference and the identical appearance lie side for 
side in the shadow of what can be defined. Between the picture 
and the depiction there is a perception that aligns them with each 
other, making them both appear to be the same – identical and 
mistakeable, interchangeable only within the horizon of  their simi-
larity, their ability to switch sides, to swap places and to play the 
role of  the other. The picture drawn of  a rectangular shadow can 
depict the shadow and the depiction of  the photographed shadow 
– a picture becoming the depiction of  a depiction, swapping sides, 
becoming identical with its other side, where front and back circle 
each other, following each other and emerging from each other, 
always ready to change direction, simultaneously aligned with and 
attributed to the classes of  picture and depiction. In the same way 
as the sides begin to rotate, the beginning and end of  the Black 
Book circle each other, the last and first pages appearing equally 
identical and different – and only identical because they are dif-
ferent, linked together by the difference that the comparison bet-
ween identical pages permits. Between the black covers, which, 
thanks to the format of  the book create a scale depiction of  the 
format of  the shadow, a story develops, a narrative structure that 
speaks of  system and deviation, of  systems exposed to contingen-
cy, a system that eludes predictability, the comprehension of  cau-
se and effect, of  justification and unjustified doubt. Repetitions, 
mirror images, cracks and rotations criss-cross the narrations, mul-
tiply the possible that reveals itself  page by page. The Black Book 
allows the possible to speak out, insisting on an uncertainty that 
contrasts with knowledge, on a knowledge about the possible that 
casts other shadows than those that knowledge knowingly intends 
to depict. In this sense, the Black Book is a type of  compass for 
contingencies whose light speaks out of  the shadows.

Text: Andreas Spiegl
Translation to English: David Wright



Readings of  Schwarzes Buch, 1
2019

The Schwarzes Buch 1 was finished in Novem-
ber 2018. It is a very personal book with a private 
narration. A story whose protagonist, perhaps, is 
the book itself. The book which is coming rounds, 
reproduces itself, looks at its inside, turns around 
itself and in the end, it is just a book. A book 
which is its own protagonist that gives an inside 
and outside view. 
Like this, the recipient is free to build her/his own 
view. 

reading,1
April 10, 2019 Fluc Vienna
documentation: 
https://vimeo.com/335789376

Chiara Bartl-Salvi studies Fine Arts 
(Prof. Constanze Ruhm) at the Academy 
of Fine Arts Vienna. She works as a per-
former in Vienna. 

Paul Ebhart studied Computer Music 
and Electronic Media at the University 
of Music and performing Arts Vienna. 
He works as musician and composer.

Chiara Bartl-Salvi & Paul Ebhart lesen Anja Nowak 
Chiara Bartl-Salvi & Paul Ebhart read Anja Nowak



Readings of  Schwarzes Buch, 1
2019

Andreas Spiegl studied Art History at 
the University of Vienna. He is teaching 
at the Academy of Fine Arts Vienna. Sin-
ce 2015 he is Head of the Institute for 
Art and Cultural Studies. His work fo-
cusses on the connection of theories of 
space and subject- and media theories. 
He also works as a freelance curator 
and art critic.

On how to read an artist book? Andreas Spiegl liest Anja Nowak
On how to read an artist book? Andreas Spiegl reads Anja Nowak

All these thoughts are causing questions concer-
ning the book – especially its existence. Which 
roads the recipient will chose? Will the roads be 
linear or circular? Will the book be interpreted by 
its inside or outside? 

To answer these questions, I invited artists and 
theorists to read the book during the year of 
2019. 

reading,2
May 29, 2019 Studio Salon für Kunstbuch Vienna
documentation: 
https://vimeo.com/345219314



The project included book readings and pre-
sentations, which took place in various locations. 
The reading itself should be an active process of 
making the readers their own interpretation and 
reception. The main focus is on the operative 
possibilities of the book. How can we use pictu-
res to make them visible, hearable and percep-
tible? Are fundamental contextualities getting 
lost by transformation? 

valentín pelisch studied Compositi-
on with Gerardo Gandini and Marcelo 
Delgado in Buenos Aires and Electroa-
coustic Composition at the University of 
Quilmes (Argentina). His works explore 
the visual and sonic matter of chamber 
music.

Readings of  Schwarzes Buch, 1
2019

Valentín Pelisch liest Anja Nowak 
Valentín Pelisch reads Anja Nowak

reading,3
July 5, 2019 Sonnenland Vienna
documentation: 
https://vimeo.com/381706425



reading,4
July 27, 2019 Gervasi Vienna
documentation: 
https://vimeo.com/372676798

anna lerchbaumer studied Ar-
chitecture, Art & Science and 
Fine Arts in Innsbruck and Vi-
enna.  She works as a video 
and sound artist. She makes 
works that feature technolo-
gies, build surroundings, and 
mobility, a near-cinematic in-
vestigation of hypermoderni-
ty, its memories and emotions. 

Anna Lerchbaumer liest Anja Nowak 
Anna Lerchbaumer reads Anja Nowak

Readings of  Schwarzes Buch, 1
2019



Readings of  Schwarzes Buch, 1
2019

The book readings are part of the book, but a 
project on its own – it should be understood as 
an experiment. The readings are causing ques-
tions concerning of their trade with art works and 
its readability.

Katrin Euller liest Anja Nowak
Katrin Euller reads Anja Nowak

Katrin Euller works with video, text, 
sound/music and installation. She 
works as an artist, ecologist and as a 
music producer in Vienna. Her interests 
include the distance between utopia 
and dystopia, fragmented narratives 
and the relationship between images, 
sounds and words.

Reading,5
September 5, 2019 PARALLEL VIENNA
documentation: 
https://vimeo.com/377552509



z w e i  g l e i c h e
photograph, 2015 
gelatin silver print on baryta paper, framed
20 x 20 cm, 31,5 x 24,5 cm

I n  B e z i e h u n g  z u ,  1
graphic work, 2017
pigment ink on hahnemühl paper, framed
20 x 20 cm, 31,5 x 24,5 cm

description
In  “zwei gleiche”, a white ball and the 
shadow of a second ball were photogra-
phed at the same time. This  unedited ana-
logue photograph was created using three 
flash units.
“In Beziehung zu, 1” is a graphic work. It is 
a reaction to the previous work, „zwei glei-
che“.

Both works refer to the reduced form of the 
circle. They seem like copies of each other, 
they appear as similar images at first glan-
ce. Only by coming closer and looking pre-
cisely, through small details, their comple-
tely different ontological structures become 
visible.
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de
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til
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description

A white ball rotates on a turntable. Light 
throws it’s shadow on a piece of paper 
where the movement of the shadow ap-
pears linearly. The paper is printed with a 
black, circular.

As a result of the rotating motion (turnta-
ble), shadows (image of a white ball) and 
graphics collide repeatedly.

I n  B e z i e h u n g  z u ,  2
hd video 2017
16:9| color| loop



Versuch über Gleichheit durch Bewegung
photographs, 2019
gelatin silver print on baryta paper, framed
each 70 x 105 cm

description
Attempt of sameness through motion

In „Versuch über Gleichheit durch Bewe-
gung“ the photographs of double pendu-
lums with different qualities of movement 
are opposed. The original objects are two 
double pendulums, which are identical in 
their material characteristics and remain 
unchanged (equal) while captured through 
photography. The only difference lies in the 
mobility of the double pendulums, which is 
regulated by two screws.

Through the photographs, the sameness of 
the pendulums comes into play, which over-
rides the object (pendulum) which makes 
the movement itself the object of represen-
tation.



zwischen-zwei, 1-3   
photographs, 2017 
b&w analogue / Ilford Multigrade IV RC, 
laminated on 3mm PVC, framed
each 90 x 60 cm

description
Attempt of changing the shape

In “zwischen zwei” a cube is rotating on a turntable. Artificial light is spotting 
on a white turntable on which you can see the movement of the cube and 
its shadow. The cube and the shadow are melt together on the photogra-
phs. Like this it is impossible to distinguish the cube and the shadow. These 
connections are creating new forms – unlike a cube, inlike its shadow. Becau-
se of the circle rotations the usual forms of the cube and the shadows are 
changing their common forms. The rotation can be seen as a search of diffe-
rent forms – a sphere of something new. 





zwischen-zwei (4)
hd video| 16:9| b&w| loop| 2017
acrylic glass cube, 40 x 40 x 40 cm:
3 mm grey and black

cube view, frontal cube view, frontal with videostill



zwei gleiche (“)
hd video| 16:9| color| sound|
loop | 2016

description

A black meeple is located on 
a rotating turntable. This set-
ting was photographed and 
filmed. The image and the 
recording are being juxtapo-
sed.



zwei  gleiche ( I I I )
hd video| 16:9| color| 
loop|  2016

description

A black spintop is filmed 
in two different situations: 
rotating and lying. Both 
(situations) are being 
juxtaposed.

Fig.: Video projection 
on cardboard on glass
100 x 240 cm



CATCHING AND FAILING is a video about taking chances 
during the game, which ends luckily for the spectator captu-
ring a personal victory.

CATCHING AND FAILING is a video about taking chances 
during the game, which ends unluckily for the spectator 
suffering a personal defeat.

The viewer sees
What the viewer sees are short video sequences. The viewer 
sees baseball fans who are in or out of the stands and catch 
the ball from the running game. They get active to catch it or 
do it just by accident. The viewer sees the happiness of the 
spectator, grasping the ball, and shares this happiness with 
him, while the game goes on.

The viewer does not see
What the viewer does not see, is the misfortune,while the 
game goes on.

The crowds applauding in the background do not even 
notice the misfortune, 
because the game goes on.

Act, Jumping into happiness
Several times the viewer sees the same man in the audience, 
who manages to catch the ball during the game – because 
of the flight direction of the ball and because of getting acti-
ve himself – he jumps and he gets the ball. He feels happi-
ness at this moment and becomes a celebrated hero.

Act, Jumping into misfortune
This man is celebrated as a hero, but in the next moment a 
misfortune befalls him – in the second step of jumping, he 
dies after falling from the stands.

1st

2nd

1st

2nd

catching and failing
hd video | 16:9 | color |
11:38 min.| 2016

1st

2nd



untitled [in series]
painting by Arnold Berger and photographs by Anja Nowak
artist book, self-publishing, 2015
22 x 16 cm



14/13 (linear approximation)
photographs, 2015
pigment ink on hahnemühl paper, laminated on 2mm aluboard
24 x 16 cm (framed) / 19 x 12 cm



description
The five photographic deviations are the result of an apparatus error. 

photographic deviations 1-5 
photographs, 2015

1

2

3

4

5



description
The wet pigment prints of five photographic deviations on glossy paper were over-
drawn, then fixed and dried.

Überzeichnung 1-5 (deviation from description)
drawings, 2015
drawing on photograph on pigment ink on paper 

2

21 x 15 cm 

5

11 x 21 cm 

3

18 x 21 cm 

4

21 x 29,5 cm 

1

20 x 14 cm



a n j a  n o w a k
contact@anjanowak.com
www.anjanowak.com

education
2020 

2012-13 
2011-12 

2010

exhibition, talk (selection)
2020
2019

2019
2019
2019
2019
2019
2019
2018

2018
2018
2017
2017
2016
2016

Studied Sociology and Fine Arts in Magdeburg, Rio de Janeiro and Vienna. Nowak mainly works with video, 
installation and photography. The artist‘s work represents a complex confrontation in which she addresses 
questions of visibility, comparability and identity. An important part of her practice are collaborations with 
artists and culture professionals.

Diploma in Fine Arts, Academy of Fine Arts Vienna (Prof. Dorit Margreiter)
Friedl Kubelka School for Artistic Photography, Vienna
Visual Arts School of Parque Lage (EAV) Rio de Janeiro, Fundamental Program in Arts (scholarship)
Federal University of Rio de Janeiro, Portuguese studies (scholarship)
Master degree in Sociology, Otto-von-Guerricke University Magdeburg

1. EDITIONALE, Book Fair,  University for  Applied Arts Vienna
Guest Lecture, The Book as Artwork: On how to read an Artistic Practice (invited by Jenni Tischer), University for  
Applied Arts Vienna
Katrin Euller reads Anja Nowak, PARALLEL Vienna Art Fair
Anna Lerchbaumer reads Anja Nowak, Tanz Company Gervasi/Raum 33 Vienna
Valentín Pelisch reads Anja Nowak, Sonnenland Vienna
On how to read an artist book? Andreas Spiegl reads Anja Nowak, Salon für Kunstbuch Vienna
Als künstlerische Praxis, In der Kubatur des Kabinets, Fluc Vienna (with Chiara Bartl-Salvi & Paul Ebhart)
The stars look so different tonight, Fotogalerie Vienna
Transient Hole (Variations), FP24 Collaborative Art Space Antwerp, Spektrum Berlin, Zentrale Vienna, 
GMK Zagreb, Furtherfield Gallery London
Gitter, Fotogalerie Vienna (Screening)
cutting together apart, LLLLLI Space for Contemporary Art Vienna (with Katrin Euller)
2=3, das T/abor Space for Art and Transdisciplinary Cooperation Vienna (with Mar Vicente & Arnold Berger)
Art on Prescription, Laboratory on Art Venice
Emotional Labour, mo.ë Vienna
Sind im Vesch, Vesch Vienna

mailto:contact%40anjanowak.com?subject=


2015
2015
2014
2014
2012 

Artist in Residence
2019
2016

sholarship, funding
2019
2019
2019
2018
2018
2018
2017
2013
2012

collection
2020

teaching
2014

2013

publication
2012

2012

ViennaPhotoBookFestiva Vienna
Pas De Deux, Kunsthaus Vienna
[labor:atrium], SCHANZENSTRASSE 1 Gießen
Schattenbilder, Romance Studies Library University of Vienna
Schattenbilder, City Library of Magdeburg

Tanz Company Gervasi/Raum 33 Vienna (with Anna Lerchbaumer)
Pottery Peter Tauscher Waldenburg (with Arnold Berger)

Project Financing, Academy of Fine Arts Vienna
Project Financing (Fine Arts/Media Arts), Cultural Department of the City of Vienna (MA 7)
Project Financing, Academy of Fine Arts Vienna
BKA Project Fund (Fine Arts/Photography), Austrian Ministery for Art & Culture
Merit Scholarship, Academy of Fine Arts Vienna
Project Financing, Academy of Fine Arts Vienna
Project Financing, Academy of Fine Arts Vienna
Fundamental Program in Arts, Visual Arts School of Parque Lage (EAV) Rio de Janeiro
Study abroad sholarship, Universidade Federal do Rio de Janeiro

University for  Applied Arts Vienna (Library)

PS, Evidenz der Bilder Teil 2: Bewegte Bilder. Film (SoSe 2014), Institut of Media Sociology, Justus Liebig 
University Giessen
PS, Evidenz der Bilder Teil 1: Das stille Bild. Photographie (WiSe 2013/14), Institut of Media Sociology, Justus 
Liebig University Giessen

Anja Nowak, „A ficção fronteiriça de ‚A casa ilhada‘, de Milton Hatoum“, In: Fórum de Literatura brasileira 
contemporânea da Pós-Gradução da UFRJ. Ensaios da edição 7, 9/2012
Anja Nowak, „A casa ilhada de Milton Hatoum“, In: Revista Pequena Morte. Edição 24, 4/2012


